WORKING PRINCIPLES 


During what periods in the history of art do Many of 
those who bring into existence works of art create au- 
tonomous-aesthetic phenomena in which nonsimilars are 

in effect balanced? During what periods in the history 
of art do many of those who bring into existence works 
of art create autonomous-aesthetic phenomena in which 
similars are in effect balanced? What is the most fre- 
quent reaction of the imperfectly-educated to balances 
that are asymmetrical? What is the most frequent re- 
action of the imperfectly-educated to balances that are 
symmetrical? Who are those Homo sapiens who believe 
that the balances of the realm of nature are exclusively 
symmetrical? Who are those Homo sapiens who believe 
that the balances of the realm of nature are exclusively 
asymmetrical? Who are those Homo sapiens who believe 
that the balances of the realm of nature are neither 
exclusively symmetrical nor exclusively asymmetrical? 
What are the kinds of balances that are regarded as 
legitimate by children? What are the kinds of balances 
that were regarded, as legitimate by Flaubert? by Rotrou? 
by Madame de Scudéry? by Piero della Francesca? by 

Jan Vermeer? by Georges Seurat?_ by Frangois Couperin? 
by Felix Mendelsshon? Edgar Varése? What are the kinds 
of balances that are regarded as legitimate by those who 
at present are bringing into existence autonomous~-aes-— 
thetic phenomena? Is the establishment of balance in 
works of art an important concern of those who are at 
present bringing into existence autonomous-aesthetic 
phenomena? What for example--if anything--did Charles 
Ives think of the balances that were posited by Gluck 

in Orfeo ed Euridice? What for example would be Gluck's 
reaction to the balances that were posited by Charles 
Ives in Symphony No. 4? What for example--if anything-- 
did Diderot think of the balances that were posited by 
Corneille in Rodogune? What for example would be Cor- 
neille's reaction to the balances that were posited by 
Diderot in Jacques le fataliste? Are there periods in 
the history of art in which those who create works of 
art consciously attempt to avoid establishing balances 
in the works of art that they bring into existence? Is 
it not true that when a creator of autonomous-aesthetic 
phenomena unifies a given work of art by utilizing in 
the form-ation of that work of art the principles of har- 
mony and balance that the principle of balance usually 
dominates in those works of art that are spatial so 
called (painting, architecture, sculpture) whereas the 
principle of harmony usually dominates in those works 

of art that are temporal so called (literature, music)? 





